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o] B2 & Atol] ofah

The baseline temperature of outer space,

MHE 23 3210

as set by the background radiation

from the Big Bang,
7|&E 2k= 2,744

(-270.45°C, -454.81°F) ¥LILCl.
is 2.7 kelvins(-270.45°C; -454.81°F).

[1] 23t AtO]2)]

[1] The plasma between galaxies is thought to

SotA0f 230f U= SR (REH)
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TITLE 92PT

Alain de Botton (Bornin

1969), The Architecture
of Happiness, —4. House...

TITLE 32PT

Any object of design will give off
an impression of the psychological
and moral attitudes it supports.

In essence, what works of design
and architecture talk to us about
is the kind of life that would most
appropriately unfold within and
around them. They tell us of cer-

BOLD/REGULAR 11PT

3. Talking Buildings

If our interest in buildings and objects is indeed determined as much
by what they say to us as by how they perform their material func-
tions, it is worth elaborating on the curious process by which ar-
rangements of stone, steel, concrete, wood and glass seem able to
express themselves—and can on rare occasions leave us under the
impression that they are talking to us about significant and touching
things.

4.ldeals of Home

We depend on our surroundings obliquely to embody the moods and
ideas we respect and then to remind us of them. We look to our build-
ings to hold us, like a kind of psychological mould, to a helpful vision of
ourselves. We arrange around us material forms which communicate
to us what we need—but are at constant risk of forgetting we need
—within. We turn to wallpaper, benches, paintings and streets to
staunch the disappearance of our true selves. In turn, those places
whose outlook matches and legitimates our own, we tend to honour
with the term ‘home’. Our homes do not have to offer us permanent
occupancy or store our clothes to merit the name. To speak of home
in relation to a building is simply to recognise its harmony with ...

BOLD/REGULAR 8PT

Author | Alain de Botton

Alain de Botton (born 20 December 1969) is
a Swiss-born British philosopher and author.
His books discuss various contemporary
subjects and themes, emphasizing philoso-
phy’s relevance to everyday life. He published
Essays in Love (1993), which went on to sell
two million copies. Other bestsellers include
How Proust Can Change Your Life (1997),
Status Anxiety (2004) and The Architec-
ture of Happiness (2006).

He co-founded The School of Life in
2008 and Living Architecture in 2009. In
2015, he was awarded “The Fellowship of
Schopenhauer”, an annual writers” award
from the Melbourne Writers Festival, for
that work.

De Botton was born in Zirich, the son
of Jacqueline (née Burgauer) and Gilbert de
Botton. Gilbert was born in Alexandria,
Egypt, but after being expelled under Nasser,
he went to live and work in Switzerland,
where he co-founded an investment firm,
Global Asset Management; his family was
estimated to have been worth £234 million
in 1999.

Alain de Botton's Swiss-born mother
was Ashkenazi, and his father was from a ...
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Letterspace.

Amsterdam
OI-AE-”EI:I—
- -

Zeeburgerpad 51h
1019 AB Amsterdam

Letterspace (HIEJAH|0|A) is new
platform situated in Amsterdam Oost,
and as of 2018 is hosting a monthly series
of lectures about experimentation,
innovation and research in type. As hosts,
we are interested in expanding more
traditional definitions of type (design)
established within education programmes
and institutions. We are excited to
welcome a lively and diverse group of
artists, designers and researchers to
explore type happening in Amsterdam.
The lectures are open to the public

and free. Experts, non-experts, type
enthusiasts, writers, design students
might be especially interested in joining.
Contact

Studio

Supported by: Pictoright Fonds

HeO

02. SEP 2020
18:30 - 20:30 at Noorderpark

PICNIC

HE

After the last press-conference of the government
and having an eye on the climbing CoViD-19 (Z£L}19)
infections in Amsterdam, we decided to cancel our fall
season at letterspace.

Even though we really enjoy all things involved in
organising these lectures and we are missing you

all, we don’t find our informal gatherings important
enough to put anyone at risk.

Since we would like to catch-up with you all, we came
up with the idea of a picnic in the park, where we can
follow safety measures and everyone can bring their
own shacks and blanket.

We will provide bottled beverages and hand-sanitiser
for everyone.Since sharing food is not advised by the
RIMV it's best to bring your own food and a picnic
blanket. There are public BBQ's in Noorderpark (fC{1f
3), we will bring one as well and the coal, in case you'd
like to put something on the fire. There is a variety of
supermarkets on the way to Noorderpark, in case you'd
like to pick something up.

DIRECTIONS

PUBILC TRANSPORT: take Metro 52 in direction of
Noord. Exit at Noorderpark. Exit the station to your
right and take the stairs to underpass the street to
your left. Follow Adelaarsweg and take the pedestrian
entrance opposite of Merelstraat.

BIKE: take any ferry going to Noord.

H#29

16. MAY 2018
18:30 - 20:30 at letterspace.amsterdam

LAURA MESEGUER &
KRISTYAN SARKIS

A TYPOGRAPHIC MAGHRIBI TRIALOGUE

EtO|Z 1 2tm| Of I 2tH| ALt

Since more than a decade, the Amsterdam based Khatt
Foundation matches designers form different cultures
to develop multilingual typographical systems (CH=20{
EtOo|Z I 2tm| A|AE!) The most recent Matchmaking 3.0
in Maghrib, combined (among others) the powers of two
TypeMedia alumni that both presently live and work in
Amsterdam. Laura Meseguer and Kristyan Sarkis will
offerinsight into the Typographic Machtmaking project
and present their result: the TDC award-winning

trilingual typeface Qandus.

Inthe Maghreb(O}23|H, OfZ 2|7} X|2), the confluence
of native cultures with different colonial periods has
produced an extraordinarily diverse heritage. The
history of this region and the Andalus (Q'2F2A) could
be told in more than twenty languages and written

in any of the three common writing systems: Latin,
Arabic and Tifinagh (2t€!, Of2tH|0}, E|T|L} 1 2X}).

From this context the Typographic Matchmaking in
the Maghrib Project of the Khatt Foundation came
into being as a way to facilitate a cultural trialogue,
as well as shed a typographic spotlight on the

largely ignored writing and design traditions of the
region. The specific goal of the collaborationis the
research and development of tri-script font families
that can communicate harmoniously. The project
created an excellent opportunity for interaction

and conversation between the members of all the

#1-5

20. JUN 2018
18:30 - 20:30 at letterspace.amsterdam

DAVID BENNEWITH

APPROACHES TO THE TYPEFACE DESIGN OF
INUKTITUT SYLLABICS

O|+3E|IREO|Q 2 & C|ARIM HZ

Within the context of an oversaturated market and
automated tools, type designers must now reflect
on the ways they can bring something innovative

or of value to the world. It now seems like a pivotal
time to widen the field and to consider type systems
that have been overlooked or underdeveloped.
Therefore we are happy to invite David Bennewith,
who will present his research into a selection of font
products for Inuktitut syllabics (O3 E|&E0{). David
runs the studio Colophon and is head of the Graphic
Design Department at the Gerrit rietveld Academy
Amsterdam.

In early 2000, the Unicode Consortium (§L|ZE
A M) published the USAC (Unified Canadian
Aboriginal Syllabics & FLICI T S ™ H)
standard. This standard constitutes a set of “code
points” comprising single characters of the whole
set needed to reproduce Inuktitut syllabics, among
other Canadian Aboriginal languages. Derived
from phonetic analysis, Inuktitut was conceived to
make the Inuit language visible in an easy to learn
and comprehensible way. As a result, Inuktitut
syllabics were readily adopted and popularised by
many Inuit. Over the years, Inuktitut syllabics have
become a co-official script (along with aversion
using Latin orthography) in Nunavut (LI E, 7lL}
C}), the northern-most territory of Canada. In the
digital age, type design software, font products, and



