Polar (Greek) / Page 1 of 8

ABIAEZHOIKAMNZOIIPETYOXWQ K AEHTIOYYQ
ABYOECMOIUAUVEOTIPOCTVO O XYW ¥ AENITIOVVLVW
0123456789 0123456789 /% %o %'h% %% <<t—=R#E-ttx>>

cyye '?{Pld °°°'“7“”77“O—____<<<(I:'{/|\}]>>>>
*ZQ@O®SYTI™SCoL¥MEENe BMExrdm <« T > | <& $ RN

ABIAEZHOIKAMNEOIIPETY®XWYQ K AEHITIOYYQ
ABYOECHDIUAUVEOTTOOCTVO XYW K AeNTOVVDW
Sertf Italic 0125456789 0123456789 /% %o%%h%% <<+—-=~Za++x>>

g0 e TS —— << ([{/I\}F]) >>»
#&@@®§1T¢TM$¢Q£¥H’£€NO BErss <1 > | o RANVY

ABITAEZHOIKAMNEOMNPEITY®PXVYQ K AEHIIOYYQ
aByoe(nNOIKApVEOTIPOCTUOXYPW K AeNiTTOVLIW
0123456789 0123456789 /% %0%u%s% <<+—-==Z-x+x>>

1P e e & ([{/\}]D >
*#&@©®§1|T¢TM$¢Q£¥H-£€NO Hexii&s <1 > | © { RN

ABMAEZHOIKAMNZEOMNPETYOXVYQ K AEHTIOYYQ
afByde(nOikAuvéonpocCtupxPw K aenitiovvvw
0123456789 0123456789 /%% 2% <<+—=xRZax+x>>

7P e TR ——— &< ([{/I\} D) >>
*#&@@®§1/T;t MECOL¥MEENe MEA»i&~ <« 1 > | & § KRANY



Polar (Greek) / Page 2 of 8

ABI'AEZHOTIKAMNEOIIPSTYOXYQ KA EH T I 0Y Y Q
ABYOECNOLUAUVECTIPOCTLOOX YW ¥ AENLLLOVLVW
Sertf Hono 0123456789 —Ghitast% <<SH—=mZat+x>>

cy a1 R% s et T 8T &< ([{/\}])>»
# @O ® §1|Tf[:TM $¢Q£¥Fr£€No Bmxvx s <> oflN ANV

ABI'AEZHOIKAMNEOIIPSTY®XYQ KA EH T I 0OY Y Q
ABYOECNOLUAUVEOTTOOCTVOX YW ¥ AeNLLLOVUDW
Serif Mono Italic @1254,56789 _70@@_@4%21%%52 <<SHF—=RZLT+ZX>>

Lyt s e 7 AT A ————&<([{/\}])>>»
#& @ © ®§7T;t”” $¢U£¥li~£€No Bmx*rs <T—>JolRN AN

ABITAEZHOIKAMNEIOMNPITYOXYQ K A EH I I OY Y Q
aByde(nNO1kApvEompocTUYXYw K AeN11iouUlw
sans. Hono 0123456789 —$&Hite35 <<SH—==Z£axix>>

A P A I e GG EVARN A D
*# & @ © ® §1|T:|:TM $Enf¥ M £€Ne Hmxx s Al Jo N\

ABFAEZHOIKAMNIOMPITYOXYQ K A E HT I 0Y Y D
afyde(nOikAuvéonpoctupxPw K agniiiovuiw
sans woro 1narie @1 23456789 —FHmi i E <SH-SREAEEXSD

I O P R SUGE VA AV I DR
*# & @ © ® §1/'/'j:TM $eof¥m£ENe Mmoo~ 1IN\



Polar (Greek) / Page 3 of 8

H tawia Les Témoins, sivarl pla ypnyoey xatl (QOaLVOUEVIXA) ATIAY
tawvia. To TEWTO XAPAKTINELOTIKS, AVTO NG TaXVINTAG, YiveTal
AUECO EPPAVES AT TO TPWTO KLOAAG TTAAVO NG TaLviog, OTay YEoa
og Aydtepo amd 30 Sevtepdienta (Sev ta pétpnoa xtdAag, sivatl
ATAWG Ul exTiymoy) mepvoly amd v 084vy) o TITAOG xal OAa ta
ovopata Twv Noomolwy, mavw and uLa cuyyedeéa (Emmanuelle
Béart) v omoia Saxtuhoypapel xot 510pBwVel Kelpeva Laviwdwg.
O xatatytotikog avtdg pubuodg cuveyiletal 0To oVVOAO XSOV NG
tawviag. To 6e0TEPO XAPAKTINPELOTIXS, AVTS TG ATTAOTNTAG, EYKELTAL
OTO YEYOVOG TTWG TO YEYOVOTA TNG TTAOKNG, OTOYVUVWUEVA OO
OTIOLAONTIOTE EPUMVELD KOl TOTIOOETNUEVA ATIAWG O Uld OELRd,
UTIOPOVY VO TIEPLYPUPOVY EVXOAA YETO O ALYOTEPEG Ao 5
TPoTAoeLlS. To yeyovdg e mwg 1) TaLVia TOEOVTIAZEL ULa KUALKY),
ETIOVAANTITIXY) LOP®PY), ETILTAYVVEL AUTY) 1Y) Sladlxaacia EMITPETOVING
0€ QUTOV TIOV TIEPLYPAPEL T YEYOVOTA TNV TPOCTONKY) OTO TEAOG NG
QPNYNONG TOV TNG AVTPWILKNG $EAUTNG «... KOl 00TW XAOeENG.» Exw
™Y aiodnom dpws mwg, miow amd avtd Ta XOPAXTNPLOTIXA, VTIGEXEL
KATL TTORATIAVW. ..

H amAdmnta %ol 0 TETPLUUEVOS XAPAKTNPUG TWV YEYOVOTWY
gvioyvetal amd Tig eMAOYEG Tov oxnvoleét, (André Téchiné) oy
avVATTUEY TV XapaxTewy. Ot TEAEVTaioL, Yuéoa amd Toug TEOTIOVS
AL TA XOPAKTINPLOTIXA TIOU TOUG €XEL TTPOTOWOEL O OUNVOBETNG,
OTIOXTOVY TNV POPYY) XapLXatotpwy. Oco KL av autd axXOVYETOL
VTEPROAXS YLO Ula TaLvio TTov BewpEEl WS MATAEL O Lo TTAPAS00Y)
peailopot (iowg Lotoptxov fiction), ot onueloAoyixol TapaAAnAlouol
givatl yaAAov xabapoi: o 1oXveds aoTUVOULXOG AVTLUETWTIOS UE TV
oeEovaAxdtntd Tov (o Sami Bouajila og yia e&alpetiny) epunveia),
0 YLaTPOG TWTHPAG TWY AAAWY (XAl &XL TOV EAVTOV TOV), O AVEUEAOG
xat Ye dipa yia Twy) kol eUTELPIEG VEOG, 1) QPLEPWUEVY) OTNV
KOAPLEPA TNG ABEPPY) TOV KL, TEALKA, 1) ATIOUAXPY) KOl EYWKEVIPLKY)
ovyypawéag. Eival tétota vy o0vBeor avtng G ouvabpoLoNg
XOPAKTHPWY TIOV ¥) TTAOKY), KL V) CUUL-TIAOKY) UETAED TOVG, bV Umopsl
va §epUYEL amod yla TTPOXOO0PLOUEVY) KAl [0WG YLALOEITWUEYY) TTOPE(D,
pLo totopia amotiog, mapdvouoL Kol OVEXTIANPWTIOL £pwWTa, OaVAToU
xat e§INéwaong. To yeyovog de mwg 1 agryynon oty tatvia (and myv
PV G ouyyearéws, Emmanuelle Béart) 6ev givat £exdbapo av
Yivetat Aiyo Stdomua PeTd ToV XPOVO TwV LOWUEVWY YEYOVOTWY, WG
avayvwaor tov BLRAiov mov xaboAY) T SLdpKELa TNG TALViOG YPAYEL, N
av yivetal oNuepa, v €11 2008, MePITTOV 20 XEOVIA UETA TO YEYOVOTA,
TPOCOETOVY TE AVTHV TNV LOTopia €vay Yapaxtmpea dtaxpovixd. Tnv
UETATPEMOVY O€ €va £(60G TEAETOVEYIOG IOV AXOAOVOE] TO AVOPWTILYO
€id0G UE TPOTO TUVETY) XAl AVATIOPEVKTO, aTO TOTE UEXPL ONUEQD.

Serif 8/12pt

H tawia Les Témoins, gival pla ypnyoen
xat (patvopevixd) amiy) tatvio. To mpwto
XOPAKTINELOTIXO, AVTO TNG TAXVTNTAS, YiveTal
AUECO EUPAVEG ATIO TO TIPWTO KLOAAG TTACVO
™m¢ Tatviag, étav Yyega og ALyotepo amod 30
devtepdienta (Sev ta pétpnoa KLOAAG, £ival
OTTAWG WLO EXTIUNOY)) TEEVOUY atd TNV 066VT ©
T{TAOG %Ol OAa 1O OVOUATA TWV NEOTOLWY, TIAVW
and pla ovyyeagéa (Emmanuelle Béart) 7 omoia
dautvloypawel xat dlopbwvel xelpeva LavIiwdwg.
O ®aTalyloTixodg avtodg pubudg cuvexidetal
010 gUVoAo oxeddv tng taviag. To devtepo
XOPAKTINELOTIXO, AVTO TNG ATTAOTNTUS, EYKELTUL
OTO YEYOVOG TIWG TA YEYOVOTA TG TTAOKNG,
OATIOYVUVWUEVD ATIO OTIOLAONTIOTE EpUNVELD KalL
TOTIOOETNUEVA ATTAWG T Pl CELPA, UTTOQOVYV
VO TIEQLYQPAQOUY VKON UECO TOE ALYOTEQEG
amnod 5 mpotdoel. To yeyovog oe Twe v taLvia
TIOPOVGTLAEL L0 XVKALKY), ETTAVOUANTITIXY) LOP®YY),
ETUTAYVVEL OUTY) TY) OLadLKACia ETILTPETOVTOG
€ QUTOV TIOL TIEQLYPAYEL TA YEYOVOTO TNV
TEOCONKY) OTO TEAOG TNG AP YNONHS TOL NG
AUTPWTIIKNG AN K... KOl OVTW ABEENG. >
Exw ™V aicbnor dpwg mwg, micw and avtd 1o
XOQOAKTIYPLOTIXA, VTIAPYEL KATL TOPATIAVW. ..

H amAdtnTa Kot O TETPLUUEVOS XAQAKTNPUS
TWY YEYOVOTWY EVIOYXVETAL ATO TLG ETILAOYES TOU
oxnvoBety) (André Téchiné) oty avamntugn
TWYV XOPAXTHPwWY. Ol TeAevTaiol, yéoa aTd TouG
TEOTIOVG KAL TO XOPAXINPELOTIXA TIOV TOUG EXEL
TPOCOWOEL O OUNVOOETYG, ATIOKTIOVY TNV UOPYT
®OPUATOVPWY. 00O %L av avtd aAXOVYETL
vTeEPBoAIxS Yia pla Tatvio mov Bewpel mwg TMATAEL
o€ YLa mapddoom peailouol (lowg LoTopItxoD
fiction), ot onuelohoyixol mapaAAnALopol
elvat udAhov xabapol: o LoxLEdS ACTLVOULKES
OVTLUETWTIOS YE TNV CEEOVAAIXOTYTA ToVv (0 Sami
Bouajila g pla ggatpetixy) punveia), o yatpdg
CWINEAG TV AAAWY (xaL &)L ToV EAVTOV ToV),
O OVEUEAOG Ol YE dipa yia JwY) xal eUTeLpleg
VEOC, 1) QLPLEQWUEYY) TNV KAPLEPA TNG ASEQP®N
TOU XOlL, TEAIXA, 7) ATIOUOKEY) KOL EYWKEVIPLKY)
OVYYQAWENG.

11/15pt

‘Exw v alcbnoy duwe nmwe, miow amnd avtd ta XapaXINELoTLKA,
VTTAPYEL XATL TTAPATIAVW... H amAdInta ®al o TETPLUUEVOG
XOPOAKTPOC TWV YEYOVOTWY EVIOYXVETAL ATO TLC ETILAOYEC TOU
ounvofety (André Téchiné) oy avamtugn twy xapaxtmewy. Ot
TEAEVTAIOL, YECO OTIO TOVG TEOTIOVG KO TA XOPAXINELOTIAA TIOU TOUG
EXEL TIPOCOWOEL © TUYNVOBETNG, ATIOKTOVY TNV UOQPWYY) KAPLKATOVQWY.
Oco ut av avtd axovyetal VTTEPROALXS YLla ula TaLvia Tov Bewpel
TIWG TIATAEL OE UL TTApAd00Y) peaAlouol (lowc Lotoptxov fiction),
Ol ONUELOAOYLKOL TTAPAAANALOUOL ivarl UAAAOY KaBapOi: O LoXLEOS
OOTUVOULKOC AVILUETWTIOS UE TNV CEEOVAAIXOTNTA Tov (0 Sami
Bouajila og pla €€atpetiny) epunveia), © YLOTEOS CWINEAS TWYV
AAANWY (ol &L TOL €0VTOV TOV), O AVEUEAOC Xal pe oida yLa Cw)
KOl EUTIELRIEC VEOC, 1) AWLEQWUEVY) OTY)V KAPLEQO TNG AOEQRYPY) TOV
OL, TEALXA, 7) OTIOUOXKPY) KOAL EYWAEVIPLKY) CUYYPAPEAS.

16/22pt

H amAdtnta xat o TETPLUUEVOC XAPAKTNEOS TWYV
YEYOVOTWY EVIOYVETAL ATO TIC ETILAOYEC TOU
ounvoBEtn (André Téchiné) oV avamtuén twy
Xopaxtnewy. OL TeAgvTaiol, YLECO ATIO TOVEC TPOTIOVG
O TA XOEAKTINELOTIKA TIOU TOUC EXEL TIPOTOWOEL O
OUNVOOETNC, ATIOKTOVY TNV UOR®Y) Xaptxatovpwyv. Oco
%KL AV aUTO OAKOVYETOL LTIEPROALKS YLO ULa Talvia TTOU
Oewpel TWC TTATAEL O ULla TTARAd00Y) peaAlouol (lowg
LOTOPLKOV fiction), oL ONUELOACYIKOL TIAPAAANALCUOL
glval AoV xabapoi: 0 LoYvEOC ACTUVOULKOG
OVTLUETWTIOC UE TNV TEEOVLAALXOTNTA Tov (O Sami
Bouajila og yLa €g€alpetiun spunveia), o YLaTEOC
CWINEOAC TWV AAAWY (KOl OYL TOL E0VTOV TOV).

20/26pt
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H tawvia Les Témoins, sival yia ypnyoen %ot
(patvouevixd) aniy tatvio. To mpwto XapaxInELoTLXo,
avtd NG TAXVINTAG, YiVETOL AUETT EUPAVES amd TO TEWTO
®LOAAG TTAGVO NG tatviag, otav yéoa oe ALydTtepo amd

30 devtepdenta (Sev Ta YETPNOA KLOAAG, Elval ATTAWG
uLa extiynoy) mepvovLy amd v 08dvy) o tithog xatl OAa

0 OVOPOTO TWY NOOTIOLWY, TIAVW aTd UL0 CUYYPAPED
(Emmanuelle Béart) 7 omoia daxtuloypa®ei ot
SLopbwvel kelpeva paviwdwsg. O xatalylotixdg avtog
pLBUOG ouvexiletal oto oVVOAO oxeddV NG Tatviag. To
SEVTEPO XAPAKTINPLOTIXO, AVTO TNG ATASOTNTAG, EYXKELTAL
OTO YEYOVOG WG TA YEYOVOTA TNG TAOXNG, UTOYVUVWUEVD
amnd OTOLAONTIOTE €PUNVEID KOl TOTODETNUEVA ATIAWG OF
pLo oELEdL, UTIOPOVY VO TIEQLYPAPOVY 0KOAM UETA OE
Aydtepeg amd 5 mpotdoelg. To yeyovdg 6 mwg 1) Tatvia
TOPOVCLATEL L0 KUKALKY), ETIAVOANTITIXY) LOPYPY), ETLTAXVVEL
avTy) N SLadLracio EMITPETOVIAG T8 AVTOV IOV TEQLYPAPEL
10 YEYOVOTO TNV TPOTONXKY) OTO TEAOG TNG PN YNONG TOV
™G AVTPWTIXNG PPATYG ... XAl OVTW KABEENG.» Exw v
aiocOnom Suwg Twe, miocw amd AvTtd 1o XAPOKINELOTLKA,
UTIAPXEL KATL TIAPATIAVW. ..

H amAdtnTa ®ol O TETPLUUEVOG XAPAXTHPASG TWY
YEYOVOTWY eVIOXVETAL OO TLG ETILAOYEG TOU OKY)VOOETY)
(André Téchiné) oty avdmtugn twv xopaxmpewy. Ot
teAevtaiol, yéoa amd Toug TPOTIOVG KoL TO XOPAKTIELOTIXA
IOV TOVUG €XEL MPOTOWOEL O OUYNVOBETNG, ATIOKTOVY
™MV Lop®n xaptxatovpwyv. Ooo %L av avtd axoVYEeTIL
vrepBoAxd yla plo tatvia mov fewpel mwg matdel o
ula mopddooy) peaAlopot (lowg totoptxov fiction), ot
onuelohoyxol maparinAtopol eivatl paAov xabapol:

0 LOXVPEOG AOTUVOULIXOG AVIIUETWTIOS YE TNV TEEOVAAIXOTNTU
tov (o Sami Bouajila oe yta ggatpetiny) epunveia), o
YLOTp0G cWINPEAG TWY AAAWY (XL o)L TOV VIOV TOV),

o avEUENOG xal pe Sipa yia Jwy) KoL eYTeLpieg VEOG, 1
OPLEQWUEYY) TTNY XAPLEQA TNG ASEPYY) TOV Kal, TEALXA, T
ATIOUOKEY) KOl EYWUEVIPINY) ovyYpageas. Eival tétola n
oVVYBEDY) AVTNG TNG CLVABPEOLONG XAPAKTHPWY TIOV 1) TTAOKY),
L ) CU-TIANOKY) UETAED TOVG, SeV UTOpPEl va §epUYEL amd
ULa TTPOXAO0PLOUEVT) KAl [OWG XLALOEITIWUEVY) TIOPELD, ULOL
lotopia amoTiog, TOaPEAVOUOL KAl AVEXTIAYPWTIOV £pwTd,
Bavdtov xal e§iAéwong. To yeyovog &g wg 1) aPnynom
oty tawia (and myv dwvy) g ovyypadpews, Emmanuelle
Béart) bev eival Eexdbapo av yivetal Alyo didommyuo

UETA TOV XPOVO TWVY LEWUEVWY YEYOVOTWY, WG AVAYVWOY)
tov BiRAiov mov xaBoAY) T Stdpxela NG Talviag YPAYEL,

Y av yivetal onuepa, €V €17 2008, TePiToOV 20 XpPoVLA

UETA Ta YEYOVOTO, TTPOCOETOVY CE QLTYV TNV LoTopla évay
xopaxmea dtaxpovixd. Tnv petatpénovy oe éva €i6og
teheTovpyiag mov axoAovbel 1o avbpwmnivo gidog pe 1pdmo
OUVETY) 0L OVATIOPEVKTO, ATIO TOTE UEXPL ONUEPD.

Serif 9/12pt

H tawvio Les Témoins, eivar uta ypnyopn xot (Qotvouevixd,)
anAy totvio. To mpWTo XopaXTINPLOTING, OVTO NG TAXVTINTOG,
YIVETOL QUETA EUPOVES OO TO TPWTO XIOAOG TAAVO NG TALVIOG,
otay péoa oe Alyotepo amd 30 dcutepdremto (Oev ta UETENnoa
XLOAOG, ival amAWG Lo exXTiunoy) mepvoly amd )y odovy
o TitAog xot dAo ta ovduata Twy ndomoLwy, mavw and Lo
ovyypapéa (Emmanuelle Béart) v omoio Saxtvioypapel
oL 61opdwvel xeipeva uoviwdws. O XoTaLyIloTIXOG aVTOS
puduoG cuvexiletal ato oOvoro oxebov ¢ tatviag. To
SeVTEPO YOPaXTNPLOTING, OUTO TG ATAOTNTOG, EYXUELTOL OTO
YEYOVOC WG TO. YEYOVOTO TNG MAOKNG, AMOYVUVWUEVI OO
omoLaONTOTE gpUNVEiD 0L TOMOVETNUEVO. OATAWG T ULoL TELPd,
UTTOPOVY VO TEPLYPOPOVY eUXOAA Uéoa o ALlyOTEPES Ao
5 mpotdoelg. To yeyovos b mws n tawvio mapovatd el pio
HOUALNY), EMOVOANTITINY UOOPY), ETLTOXVVEL OUTY) T1) Stadixacia
ETTPEMOVTOG TE QUTOV IOV TEPLYPUQEL TOL YEYOVOTO THY
TEOTONKY) TTO TEAOG TNG APNYNTNG TOV THNE AVTPWIIXNG PPATNHS
K... xotL oUtw xa¥e€nNec.» Exw v alcdnon duws mws, miow amd
OUTA TOL XOPAXTNPLOTING, VTTEPXEL XATL TAPATAVW. ..

H amAdtnta kol 0 TETPIUUEVOG XOPAXTHONG TWY
YEYOVOTWY EVIOXVETOL ATO TIG EMIAOYEG TOU OUNVOVETY
(André Téchiné) otnv avdmtvén twy xopaxtiowy. Ot
TeAevTalOL, UETO OO TOUG TPOTOUG KOl TOL XOPAXTNQIOTIXG.
IOV TOUG EXEL TPOTOWUTEL O TUNVOVETNG, ATOXTOVY TNV UOPPY)
wopixatovpwy. Ogo xt av avtd axoVyeTol VTEPBOAIXO YIo Lo
Touvio mov Vewpel mwe maTdeL O ULo TopdO00T) PEQAITUOV
(fowce totoptxo fiction), ot onuetoAoyixol mapaAinAiouol
elval udArov xadopol: o Loxvpeds AoTUVOULXOS QVTIUETWTOC [UE
my cefovarixotntd tov (o Sami Bouajila ce yio e€atpetiny
epunveio), o yLlatpds cwinpos Twy dAAwY (xot dxt Tov €aVToD
TOV), O AVEUEAOG ol ue bipa yio Lw1) xal eumelpleg vEOG,
7 OQLEQWUEVY) TTNY XOPLEQO TNG QLOEPPY) TOU XOlL, TEALXD,
7 ATOUAXPY) KO EYWXEVIPLXY) oLy Ypapéas. Eival tétota
cUVOEDT) aUTNG TNG CLUVADPOLONG XOPOXTNPWY TOV 1) TAOXY),
O ) CUU-TIAOXY) YeTaED TOUG, SV umopel va. EcpUyel amd pLa
TEOXOVOPLOUEYY) KO [OWG XIALOEITWUEYY) TopEla, pio LoTopla
oamotiog, mopdVoUoU Xl AVEXTANPWTOV épwra, BavAToU
ot e€IAéwans. To yeyovog de mws n apnynon oty talvio
(amd v ewvyn G ovyypapéws, Emmanuelle Béart) 6ev
elvat Eexddopo av yivetar Alyo didotnua UeTd TOV XPOVO TWY
LSWUEVWY YEYOVOTWY, WG aVAyvwoy Tov BiBAlov mov xadoAn
Stdpxeta NG TaLViog YoAQeEL, V) oV YIVETOL ONUEQPA, EV ETN) 2008,
TEPITOV 20 XPOVIoL LUETA TOL YEYOVOTA, TPOTVETOVY TE QUTNY THY
totopla évay xoapaxtipo dtoxpovixd. Tny yetatpénovy oe éva
€iboc teAetovpylog mov axolovdel 10 avdpwmivo ibog ue 1pdmo
CUVETY) X0 QVOTIOQEVKTO, amd TOTE UEXPL OHUEQA.

Serif Italic 9/12pt

H touvia Les Témoins, eival pla ypriyopn Kot
(poatvopevikd) amAr tavia. To MPWIO XAPAKINPLOTIKO,
aUTO NG TaXVINTAG, yivetal dueoa epdaveg amd 10 mpwio
KLOAOG TIA&VO NG taviag, 0tav péoo oe Alyotepo armod

30 Seutepoienta (Sev 1a peTpnoa KIOAAG, eival AMAWS
Mo eKTipnon) mepvouv armod v 086vn 0 TTAOG KAl OAX

TO OVOMATO TWV NOOTOLWY, TIAVW ATIO YLK CUYYPAPEX
(Emmanuelle Béart) n onoia Saktuloypadei kot
SlopBwvel keipeva HovVIWSwWG. O KATALYLOTIKOG aUTOg
pPuBNOQ cuveyietal oto cuvolo oxedov ng tawviag. To
5eUTEPO XAPOAKINPLOTIKO, OUTO NG AMAOTINTAG, EYKELTAL
OTO YEYOVOQ WG TH YEYOVOTX NG MAOKNAG, AMOYUUVWHUEV
aTtd OTOLASNTIOTE EPUNVEIN KOL TOTIOOETNUEVA ATIAWG

oe pla oelpd, LmopoUV va TiepLlypadoUV eUKOAX HECO OE
Alydtepeg amd 5 mpotdoelg. To yeyovog e nmwg n tawvia
IO POUGCLACEL MLt KUKALKT], ETTVOANTITIKY Hop o], eTITOXUVEL
oty I Stadikooio eTUTIPEMOVING O€ QUTOV TIOU TEPLYpPAPEL
T YEYOVOTQ TNV TPOCON KN 010 1€A0g Tng adprynong tov
MG AVTPWTLIKAG $PAONG K... KOl OUTW KaBeENG.» EXxw v
aiocOnon Spwg MW, Mow Ao AUTA T XXPAKINPLOTIKE,
UTtdpx el KATL TIApamavw. ..

H amAdmta Kol 0 TETPLUHEVOG XAPAKTINPAG TWV
YEYOVOTWYV gVIoXUETAL AT TIG ETIAOYEG TOU OKNVOBETN
(André Téchiné) omnv avamntudn twv xapakimpwyv. Ot
teAgvtaiol, HEOA ATIO TOUG TPOTIOUG KOl TO XOPOKINPLOTIKE
TIOU TOUG €Xel MPOOodwaoel 0 OKNVOBETNG, ATTOKTOUV
mV HopPN KaPLKATOUPpWYV. OGO KL otV UTO OKOUYETOL
urtepPOALKS yia pla tavia mov Bewpei Mwg natdel oe
pla mapdSoon peaAlopov (iowg totoptkou fiction), ot
onueloloyikoi mapaAAnAtopoli eival pdAAov kaBapol:

0 LOXUPOG OOTUVOULKOG OVTIHETWTIOG UE TNV
0eEOVOALKOTNTA Tou (0 Sami Bouajila og pla e§atpetikn
gpunveia), o YIaTpog owtnpag twv GAAwV (Kot OxL

TOU €QUTOU TOV), 0 avépeAog Kal pe Sipa yia {wn Kalt
epmelpieg véog, n adplepwpévn otV KopLlEpa g adepodn
TOU KOll, TEALKA, N ATIOMAKPT] KOL EYWKEVIPLKY] CUYYpAPEQQ.
Eival 1étola ) ouvOeon aung g cuvaBpolong
XOPOKINPWYV TIOVU N TIAOKY], KOl 1] CUM-TIAOKN HETa gV Toug,
Sev umnopei va Eedpuyel amd pla MPpokaBopLoPEVN Kl (CWg
XIALOEITTWHEVT TTopeia, pLa LoTopia amiotiag, TToAPAVOUOU
KOl AVEKTIAY|pWTOV €pwTa, Bavatou kol e§INéwong. To
yeyovog 8e nwg n adrynon oy tatvia (and v ¢wvn
mg ouyypadéwg, Emmanuelle Béart) Sev eival EekdOapo
av yivetal Alyo St&otua pet& tov Xpovo twv ISwUEVWYV
YEYOVOTWYV, WG avayvwon tou BLRAiou ou KaBoAn n
Sldpkela g taviag ypddet, n av yivetal onuepa, ev €m
2008, TePImou 20 XPOVIA HETE T YEYOVOTQ, TIPOCOETOUV
0g QUTAV TNV LOToPIx EVaV XOUPAKINPX SlaxpoVvikd. Tnv
petatpeémnouy oe éva £iog teAetoupyiag mouv akoAoubei 10
avOpwLVo €i80¢ e TPOTIO CUVETH KAl AVATIOPEUKTO, ATIO

101E MEXPL ONUEPQL.
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H tauvia Les Témoins, eivatl Uia ypnyopn Kait
(patvouevikd) anAn touvia. To TPWIO XXPAKINPLIOTIKO,
autd ¢ TaXUTNTOG, Yivetal dueoa eupaveg amo 10 mPpwIio
KIOAQG MAGVO NG Taviag, otav uéoa og Alyotepo amno

30 SevtepoAenta (Sev o uETPNON KIOAAG, eival amAWG
Ula ektiunon) mepvouv amd v 080ovn o TitAog Kot OAa

0 OVOUOTX TWV NOOTOIWYV, TAVW A0 UK OUYYPOPEN
(Emmanuelle Béart) n omoia SaktuAoypapei Kal
Slopbwvel keipeva poviwdwe. O KATALYIOTIKOG QUTOG
pubuod¢g ouveyxiCetal oo ouvoAo oxedov g tatviag. To
8eUTEPO XAPAKINPLIOTIKO, UTO NG ATMASTINTAG, EYKEITAL
OTO YeYyOoVvOGg NMw¢ 1A yeYovoTa NG MAOKNG, AMOYUUVWUEVA
and omotadnmote epunvelo Kot TOMoOETNUEVA ATIAWG O
Ul oelpd, UmopoUV Vo meplypadoUVv eUKOAX UECH OE
Alydtepeg and 5 npotdoelg. To yeyovog 8e nwe 1 tavia
nmapouotael UL KUKALKY, EMOXVAANTITIKA Mop¢T), emiTaxUvel
autn ) SlaSIKaoio eMITPEMOVIAG O XUTOV MoV meplypddel
0 yeyovota tnv mpoobnkn oto 16Ao¢ ¢ agpniynong tov
¢ AUTPWTIKNG PPpAONG K... Kot oUTw kaBe&ng.» Exw tv
aioBnon Suwe¢ nwe, mMow And auTd T XAPXKINPLOTIKA,
UTapxel KATI TXPATAVW. ..

H amAotnta Kot 0 TETPIUMEVOS XAPAKINPAG TWV
YEYOVOTWYV gvIoXUETAL ATO TIG EMIAOYES TOU OKNVOOETN
(André Téchiné) omnv avamtuén twv xapakmpwyv. Ol
teAevtaiol, pEoa ATIO TOUG TPOTTOUG KAl T XXPAKTNPIOTIKA
TTOU TOUG €xel Tpoodwoel 0 OKNVoBETNG, ATTOKTOUV
myv popen kapikatoUpwv. OC0 KL av autd akoUyetal
urtepBoAIKO yla pta tatvio mov Bewpei Tw¢ natdel oe
Ut mapadoon peaAtouov (iowg totopikou fiction), ot
onuetoAoytkoi mapaAAnAiouoi eivat HAAAoOV kKaBapoi:

0 LOXUPOG XOTUVOULKOG QVTIMETWITOG e TNV
og€ovaAikotnta tov (o Sami Bouajila oe uia e€aipetikn
epunveia), o ylarpog owinpag twv GAAwv (Kot oxt

TOU euTOoU TOU), 0 avéueArog kal ue Siya yio {wn Kat
eumelpieg véog, n aplepwuévn otnv Kapleépa g adeppn
TOU Ko, TEAIKA, N XTTOUOKPN KL EYWKEVIPIKY) OUYYPAPEQAQ.
Eival tétota n ovvBeon autnig ¢ ouvaBpoiong
XOPAKIAPWY TTOU 1] TAOKY), KAl 1l CUU-TTAOKN UeTa&U Toug,
Sev unopei va Eepuyel amod uio mpokaboplougvn kot iowg
XAloetmwugvn nopeia, pio tlotopia amotiog, TXP&VoLoU
Kol aveKmANpwitov gpwia, Bavdtov kat e&iléwong. To
yeyovog de nw¢ n agpnynon omyv tawvia (amo mv ¢wvn
¢ ovyypapgws, Emmanuelle Béart) Sev eivat EekaBoapo
av yivetat Alyo S1aotnuo UeTH TOV XPOVO TWV ISWUEVWV
yeyovotwv, w¢ avayvwon tov BiBAiov mouv kaBOAN
Sidpkela ¢ taviag ypdpel, n av yivetal onuepa, ev €mn
2008, epimov 20 xpPovIia UETA T YEYOVOTX, TPOOOETOUV
og aquInV Vv Lotopia Evav xapakimpo Staxpoviko. Tnv
UeTATPEMOUV Og v gi60¢ TeAeToupyiag mou akoAouBel o
avOpwmnivo ei6o¢ Ue TpOMo ouvenn Kal aVanopeUKTIO, oo

10Te UEXPL ONUEpP.
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Design as a process, yes, it could be considered as an act of
visualizing your thoughts. However, I would describe this process
more as sketching - the act of putting down on a piece of paper
your thoughts in a visual way. Sketching is an excellent medium
for externalizing tacit knowledge and shaping design ideas. It
could be said that a sketch is nothing less than materialized
thought. As such, it is an importart part of the design process.
But I wouldn’t go thus far as describing design (as a whole) as
thinking made visible (at least not design as the final product of a
structured process). I think there is more to (any kind of) design
than just visual thinking (e.g. considering user needs, framing
a design problem, evaluating design solution spaces, analyzing/
optimizing tasks, testing a final design’s usability, etc.). And
there should be.

I never thought of Greece as a non-homogeneous state.
I think that political differences have always been more important
in Greece than regional differences. Let’s not forget that there
was a civil war just 70 years ago (just after the end of German
occupation). Even though the wounds of this conflict have been
largely healed (especially during the days of prosperity in the 8os
and 9o0s), there has always been a subtle, underground tension
inside the Greek society with its origin rooted back in the days
of the civil war. Unfortunately, the economic crisis has incited
instincts that breed polarity and intolerance. The rise of the far-
right in Greece is a strong example of how some things that have
been collectively left behind, were in fact never truly forgotten.

One has only to compare a film by Fatih Akin (a
Turkish film director) and Zwtpng I'kopitoag (Sotiris Goritsas,
a Greek film director) to understand how close the Greek and
Turkish people are when it comes to the way they cope with life,
happiness, tragedy, and so on. We have been neighbours forever,
and, apart from any differences that do exist and the conflicts
that have occurred in the past (again, due to political failures and
religious selfishness from both sides), we are closer than some
might want to believe. I know that it’s not always easy to see or
accept that - especially nowadays with the rise of extremism in
the Turkish (and Greek to some extent) political scene. Still, |
strongly believe that the similarity of the two peoples is a fact that
should be embraced rather than concealed. We have both to gain
from this.
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I never thought of Greece as a non-
homogeneous state. | think that political
differences have always been more important
in Greece than regional differences. Let’s not
forget that there was a civil war just 70 years
ago (just after the end of German occupation).
Even though the wounds of this conflict have
been largely healed (especially during the days
of prosperity in the 8os and gos), there has
always been a subtle, underground tension
inside the Greek society with its origin rooted
back in the days of the civil war. Unfortunately,
the economic crisis has incited instincts that
breed polarity and intolerance. The rise of the
far-right in Greece is a strong example of how
some things that have been collectively left
behind, were in fact never truly forgotten.

One has only to compare a film by Fatih
AKkin (a Turkish film director) and Zwthpng
['vopitoacg (Sotiris Goritsas, a Greek film
director) to understand how close the Greek
and Turkish people are when it comes to the
way they cope with life, happiness, tragedy,
and so on. We have been neighbours forever,
and, apart from any differences that do exist
and the conflicts that have occurred in the past
(again, due to political failures and religious
selfishness from both sides), we are closer
than some might want to believe. I know that
it’s not always easy to see or accept that -
especially nowadays with the rise of extremism
in the Turkish (and Greek to some extent)
political scene. Still, I strongly believe that
the similarity of the two peoples is a fact that
should be embraced rather than concealed. We
have both to gain from this.
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One has only to compare a film by Fatih Akin (a Turkish film
director) and Xwtpng ['xopitcag (Sotiris Goritsas, a Greek film
director) to understand how close the Greek and Turkish people
are when it comes to the way they cope with life, happiness,
tragedy, and so on. We have been neighbours forever, and,
apart from any differences that do exist and the conflicts that
have occurred in the past (again, due to political failures and
religious selfishness from both sides), we are closer than some
might want to believe. I know that it’s not always easy to see or
accept that - especially nowadays with the rise of extremism in
the Turkish (and Greek to some extent) political scene. Still, |
strongly believe that the similarity of the two peoples is a fact
that should be embraced rather than concealed. We have both to
gain from this.

16/22pt

One has only to compare a film by Fatih Akin (a
Turkish film director) and Xwt)pnc I'xopitcac
(Sotiris Goritsas, a Greek film director) to
understand how close the Greek and Turkish
people are when it comes to the way they cope
with life, happiness, tragedy, and so on. We have
been neighbours forever, and, apart from any
differences that do exist and the conflicts that have
occurred in the past (again, due to political failures
and religious selfishness from both sides), we are
closer than some might want to believe. I know
that it’s not always easy to see or accept that -
especially nowadays with the rise of extremism.

20/26pt
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Design as a process, yes, it could be considered as

an act of visualizing your thoughts. However, I would
describe this process more as sketching - the act of
putting down on a piece of paper your thoughts in

a visual way. Sketching is an excellent medium for
externalizing tacit knowledge and shaping design

ideas. It could be said that a sketch is nothing less than
materialized thought. As such, it is an importart part
of the design process. But | wouldn’t go thus far as
describing design (as a whole) as thinking made visible
(at least not design as the final product of a structured
process). | think there is more to (any kind of) design
than just visual thinking (e.g. considering user needs,
framing a design problem, evaluating design solution
spaces, analyzing/optimizing tasks, testing a final
design’s usability, etc.). And there should be.

I never thought of Greece as a non-homogeneous
state. | think that political differences have always been
more important in Greece than regional differences.
Let’s not forget that there was a civil war just 70 years
ago (just after the end of German occupation). Even
though the wounds of this conflict have been largely
healed (especially during the days of prosperity in
the 8os and 90s), there has always been a subtle,
underground tension inside the Greek society with
its origin rooted back in the days of the civil war.
Unfortunately, the economic crisis has incited instincts
that breed polarity and intolerance. The rise of the far-
right in Greece is a strong example of how some things
that have been collectively left behind, were in fact never
truly forgotten.

One has only to compare a film by Fatih Akin (a
Turkish film director) and Zwt)png ['kopitcag (Sotiris
Goritsas, a Greek film director) to understand how
close the Greek and Turkish people are when it comes to
the way they cope with life, happiness, tragedy, and so
on. We have been neighbours forever, and, apart from
any differences that do exist and the conflicts that have
occurred in the past (again, due to political failures and
religious selfishness from both sides), we are closer
than some might want to believe. [ know that it’s not
always easy to see or accept that - especially nowadays
with the rise of extremism in the Turkish (and Greek to
some extent) political scene. Still, | strongly believe that
the similarity of the two peoples is a fact that should be
embraced rather than concealed. We have both to gain
from this.

Serif 9/12pt

Design as a process, yes, it could be considered as an act
of visualizing your thoughts. However, I would describe
this process more as sketching - the act of putting down on
a piece of paper your thoughts in a visual way. Sketching
is an excellent medium for externalizing tacit knowledge
and shaping design ideas. It could be said that a sketch

is nothing less than materialized thought. As such, it is

an impovrtart part of the design process. But [ wouldn’t go
thus far as describing design (as a whole) as thinking
macde visible (at least not design as the final product of

a structured process). I think there is more to (any Rind
of) design than just visual thinking (e.g. considering user
needs, framing a design problem, evaluating design solution
spaces, analyzing/optimizing tasks, testing a final design’s
usability, etc.). And there should be.

I never thought of Greece as a non-homogeneous
state. | think that political differences have always been
more important in Greece than regional differences. Let’s
not forget that there was a civil war just 7o years ago (just
after the end of German occupation). Even though the
wounds of this conflict have been largely healed (especially
during the days of prosperity in the 8os and 90s), there has
always been a subtle, underground tension inside the Greek
society with its origin rooted back in the days of the civil
war. Unfortunately, the economic crisis has incited instincts
that breed polarity and intolerance. The rise of the far-
right in Greece is a strong example of how some things that
have been collectively left behind, were in fact never truly
forgotien.

One has only to compare a film by Fatih Akin
(a Turkish film director) and Xwtnpns [xopitoos (Sotiris
Goritsas, a Greek film director) to understand how close
the Greek and Turkish people are when it comes to the way
they cope with life, happiness, tragedy, and so on. We have
been neighbours forever, and, apart from any differences
that do exist and the conflicts that have occurred in the past
(again, due to political failures and religious selfishness
from both sides), we are closer than some might want to
believe. I know that it’s not always easy to see or accept
that - especially nowadays with the rise of extremism in the
Turkish (and Greek to some extent) political scene. Still,

I strongly believe that the similarity of the two peoples is
a fact that should be embraced rather than concealed. We
have both to gain from this.

Serif Italic 9/12pt

Design as a process, yes, it could be considered as
an act of visualizing your thoughts. However, | would
describe this process more as sketching - the act of
putting down on a piece of paper your thoughts in a visual
way. Sketching is an excellent medium for externalizing
tacit knowledge and shaping design ideas. It could be said
that a sketch is nothing less than materialized thought.
As such, itis an importart part of the design process.
But | wouldn’t go thus far as describing design (as a
whole) as thinking made visible (at least not design as
the final product of a structured process). | think there
is more to (any kind of) design than just visual thinking
(e.g. considering user needs, framing a design problem,
evaluating design solution spaces, analyzing/optimizing
tasks, testing a final design’s usability, etc.). And there
should be.

| never thought of Greece as a non-homogeneous
state. | think that political differences have always been
more important in Greece than regional differences.
Let’s not forget that there was a civil war just 70 years
ago (just after the end of German occupation). Even
though the wounds of this conflict have been largely
healed (especially during the days of prosperity in
the 8os and gos), there has always been a subtle,
underground tension inside the Greek society with
its origin rooted back in the days of the civil war.
Unfortunately, the economic crisis has incited instincts
that breed polarity and intolerance. The rise of the far-
right in Greece is a strong example of how some things
that have been collectively left behind, were in fact never
truly forgotten.

One has only to compare a film by Fatih Akin (a
Turkish film director) and Xwtpng lNkopitoag (Sotiris
Goritsas, a Greek film director) to understand how
close the Greek and Turkish people are when it comes to
the way they cope with life, happiness, tragedy, and so
on. We have been neighbours forever, and, apart from
any differences that do exist and the conflicts that have
occurred in the past (again, due to political failures and
religious selfishness from both sides), we are closer
than some might want to believe. | know that it’s not
always easy to see or accept that - especially nowadays
with the rise of extremism in the Turkish (and Greek to
some extent) political scene. Still, | strongly believe that
the similarity of the two peoples is a fact that should be
embraced rather than concealed. We have both to gain
from this.

Sans 9/12pt

Design as a process, yes, it could be considered as

an act of visualizing your thoughts. However, | would
describe this process more as sketching - the act

of putting down on a piece of paper your thoughts

in a visual way. Sketching is an excellent medium for
externalizing tacit knowledge and shaping design
ideas. It could be said that a sketch is nothing less than
materialized thought. As such, it is an importart part
of the design process. But | wouldn’t go thus far as
describing design (as a whole) as thinking made visible
(at least not design as the final product of a structured
process). | think there is more to (any kind of) design
than just visual thinking (e.g. considering user needs,
framing a design problem, evaluating design solution
spaces, analyzing/optimizing tasks, testing a final
design’s usability, etc.). And there should be.

I never thought of Greece as a non-
homogeneous state. | think that political differences
have always been more important in Greece than
regional differences. Let’s not forget that there was a
civil war just 7o years ago (just after the end of German
occupation). Even though the wounds of this conflict
have been largely healed (especially during the days of
prosperity in the 8os and gos), there has always been
a subtle, underground tension inside the Greek society
with its origin rooted back in the days of the civil war.
Unfortunately, the economic crisis has incited instincts
that breed polarity and intolerance. The rise of the far-
right in Greece is a strong example of how some things
that have been collectively left behind, were in fact never
truly forgotten.

One has only to compare a film by Fatih Akin (a
Turkish film director) and wtpng lNkopitoag (Sotiris
Goritsas, a Greek film director) to understand how
close the Greek and Turkish people are when it comes to
the way they cope with life, happiness, tragedy, and so
on. We have been neighbours forever, and, apart from
any differences that do exist and the conflicts that have
occurred in the past (again, due to political failures and
religious selfishness from both sides), we are closer
than some might want to believe. | know that it’s not
always easy to see or accept that - especially nowadays
with the rise of extremism in the Turkish (and Greek to
some extent) political scene. Still, | strongly believe that
the similarity of the two peoples is a fact that should be
embraced rather than concealed. We have both to gain
from this.
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