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8/11 pt (Regular & Regular Italic)

Daniel Wallace’s Big Fish: A Novel of Mythic Proportions (1998) adapts

the epic to the American South, while also incorporating tall tales into its
first-person narrative much as Odysseus does in the Apologoi (Books 9-12).
The Coen Brothers’ 2000 film O Brother, Where Art Thou? is loosely based on
Homer’s poem. Margaret Atwood’s 2005 novella The Penelopiad is an ironic
rewriting of the Odyssey from Penelope’s perspective. Zachary Mason'’s The
Lost Books of the Odyssey (2007) is a series of short stories that rework Homer’s
original plot in a contemporary style reminiscent of Italo Calvino. The Heroes of
Olympus (2010-2014) by Rick Riordan is based entirely on Greek mythology
and includes many aspects and characters from the Odyssey. Authors have
sought to imagine new endings for the Odyssey. In canto XXVTI of the Inferno,
Dante Alighieri meets Odysseus in the eighth circle of hell, where Odysseus
himself appends a new ending to the Odyssey in which he never returns to
Ithaca and instead continues his restless adventuring. Alfred, Lord Tennyson in
turn expands on this variation in his poem, “Ulysses”, published in 1842. Nikos
Kazantzakis aspires to continue the poem and explore more modern concerns
in his epic poem The Odyssey: A Modern Sequel, which was first published in
1938 in modern Greek. In 2018, BBC Culture polled experts around the world
to nominate the stories they felt had shaped mindsets or influenced history.
Odyssey topped the list.

16 / 20 pt (Regular & Regular Italic)

11/ 14 pt (Regular & Regular Italic)

Daniel Wallace’s Big Fish: A Novel of Mythic Proportions
(1998) adapts the epic to the American South, while also incor-
porating tall tales into its first-person narrative much as Od-
ysseus does in the Apologoi (Books 9-12). The Coen Brothers’
2000 film O Brother, Where Art Thou? is loosely based on Hom-
er’s poem. Margaret Atwood’s 2005 novella The Penelopiad is an
ironic rewriting of the Odyssey from Penelope’s perspective.
Zachary Mason'’s The Lost Books of the Odyssey (2007) is a series
of short stories that rework Homer’s original plot in a contem-
porary style reminiscent of Italo Calvino. The Heroes of Olym-
pus (2010-2014) by Rick Riordan is based entirely on Greek
mythology and includes many aspects and characters from the
Odyssey. Authors have sought to imagine new endings for the
Odyssey. In canto XX VI of the Inferno, Dante Alighieri meets
Odysseus in the eighth circle of hell, where Odysseus himself
appends a new ending to the Odyssey in which he never re-

Daniel Wallace’s Big Fish: A Novel of Mythic Proportions (1998) adapts the epic
to the American South, while also incorporating tall tales into its first-person nar-
rative much as Odysseus does in the Apologoi (Books 9-12). The Coen Brothers’
2000 film O Brother, Where Art Thou? is loosely based on Homer’s poem. Margaret
Atwood’s 2005 novella The Penelopiad is an ironic rewriting of the Odyssey from
Penelope’s perspective. Zachary Mason’s The Lost Books of the Odyssey (2007) is a
series of short stories that rework Homer’s original plot in a contemporary style
reminiscent of Italo Calvino. The Heroes of Olympus (2010-2014) by Rick Riordan
is based entirely on Greek mythology and includes many aspects and characters
from the Odyssey. Authors have sought to imagine new endings for the Odyssey.

24/ 30 pt (Regular & Regular Italic)

Daniel Wallace’s Big Fish: A Novel of Mythic Propor-
tions (1998) adapts the epic to the American South,
while also incorporating tall tales into its first-per-
son narrative much as Odysseus does in the Apologoi
(Books 9-12). The Coen Brothers’ 2000 film O Brother,
Where Art Thou? is loosely based on Homer’s poem.
Margaret Atwood’s 2005 novella The Penelopiad is an

11/ 14 pt (Medium & Medium Italic)

Daniel Wallace’s Big Fish: A Novel of Mythic Proportions
(1998) adapts the epic to the American South, while also
incorporating tall tales into its first-person narrative much

as Odysseus does in the Apologoi (Books 9-12). The Coen
Brothers’ 2000 film O Brother, Where Art Thou? is loosely
based on Homer’s poem. Margaret Atwood’s 2005 novella The
Penelopiad is an ironic rewriting of the Odyssey from Penelo-
pe’s perspective. Zachary Mason’s The Lost Books of the Odyssey
(2007) is a series of short stories that rework Homer’s original
plot in a contemporary style reminiscent of Italo Calvino.

The Heroes of Olympus (2010-2014) by Rick Riordan is based
entirely on Greek mythology and includes many aspects and
characters from the Odyssey. Authors have sought to imagine
new endings for the Odyssey. In canto XXV of the Inferno,
Dante Alighieri meets Odysseus in the eighth circle of hell,
where Odysseus himself appends a new ending to the Odyssey

16/ 20 pt (Bold & Bold Italic)

11/ 14 pt (SemiBold & SemiBold Italic)

Daniel Wallace’s Big Fish: A Novel of Mythic Proportions
(1998) adapts the epic to the American South, while also
incorporating tall tales into its first-person narrative much
as Odysseus does in the Apologoi (Books 9-12). The Coen
Brothers’ 2000 film O Brother, Where Art Thou? is loosely
based on Homer’s poem. Margaret Atwood’s 2005 novella
The Penelopiad is an ironic rewriting of the Odyssey from
Penelope’s perspective. Zachary Mason’s The Lost Books of
the Odyssey (2007) is a series of short stories that rework
Homer’s original plot in a contemporary style reminiscent
of Italo Calvino. The Heroes of Olympus (2010-2014) by Rick
Riordan is based entirely on Greek mythology and includes
many aspects and characters from the Odyssey. Authors
have sought to imagine new endings for the Odyssey. In
canto XXVI of the Inferno, Dante Alighieri meets Odysseus
in the eighth circle of hell, where Odysseus himself appends

Daniel Wallace’s Big Fish: A Novel of Mythic Proportions (1998) adapts

the epic to the American South, while also incorporating tall tales into its
first-person narrative much as Odysseus does in the Apologoi (Books 9-12).
The Coen Brothers’ 2000 film O Brother, Where Art Thou? is loosely based
on Homer’s poem. Margaret Atwood’s 2005 novella The Penelopiad is an
ironic rewriting of the Odyssey from Penelope’s perspective. Zachary Ma-
son’s The Lost Books of the Odyssey (2007) is a series of short stories that
rework Homer’s original plot in a contemporary style reminiscent of Italo
Calvino. The Heroes of Olympus (2010-2014) by Rick Riordan is based en-
tirely on Greek mythology and includes many aspects and characters from

24/ 30 pt (Bold & Bold Italic)

Daniel Wallace’s Big Fish: A Novel of Mythic Pro-
portions (1998) adapts the epic to the American
South, while also incorporating tall tales into its
first-person narrative much as Odysseus does in
the Apologoi (Books 9-12). The Coen Brothers’
2000 film O Brother, Where Art Thou? is loosely
based on Homer’s poem. Margaret Atwood’s 2005
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H Odbooeta Tov anotekeltat amd 12.110 0TiXOUE, EvavTL TWY 15.693 0Ti{WY

™¢ IMASag, TpayUATEVETAL YEVIKE TOV UETATOAEWLIKS VOOTO aVaSELKVIOVTOG

TA TPOPRAUATA TIOV AVTLUETWTILOVY OL TAAVOTTOVVTEG Kot ESIKGTEPH TOV
TEPLTETELOSY emaVaTATPLO PO TOL pwa Tov Tpwikod IToAéuov xat Bacd

™ I6axng Odvoaéa xabug kat To GGvo Twv PynaThpwy, oL 0TToloL EXOVTOS
eyxataotadel oTo TaAdTL Tov Stexdikodoay péow TN yuvalkac Tov IInveAdmng
1 Baokela. H Odbooeia xataypddnxe enionua oty apxaic ABva mtepl Tov

60 awwva .X. xat’ vtoAy] Tov IeoloTpatov v Tov ylov Tov Inrndpxov (560-

510 T.X.), TPOKELWEVOL OL TOTE papwdol Vol aTtayYEAOUY AUTY OIS YLOPTES TV
TTavabnvalwv xwpls Stkég Toug TapeuBolég Y tapalayés. AxodovBwg xwplotnke
and Toug AleEavdpwoig Ipappaticols o€ 24 papwdies, Tov apBuBnxay

UE Ta UXpd Ypdupata Tov elixod addaitov. Katd opddeg ot papwdieg
ovvaraptifovv: @) ™y TrAepdyeta (a-8), dmov BAémovye To Yo Tov Odvooia
TrAépaxo va avalntd tov Tatépa Tov, B) ™ Pataxida, § Néoto (g-v), oo
axolpe ToV (5to Tov ipwa va adnyeltat otovg alaxeg Tig TPOYOVUEVES
TEPUTETELEG TOV Xt va dTavel oty 18dxy, xat. y) ™) Mwnotpodovia (§-w),

™Y ety pad ™G TUWPlAS Twy WMo Thpwy. ZTig VEOEAANVIKES eXdPATEL WG
«o8Vooela» xapaxtpiletal uetadopikd xdbe ueydn TeptmAdvnom, TaAamwela,
N mepurétaia. H peydAn a&la tme O8ooelag, dwe xat g IAdSag Stadatvetat amd
T0 YEYOVdG 6Tt SlaowBnxe TApwg Adyw TG UeyaAng StdSoomg tng o€ avtiBeom ue
Ta xOXALL €.

H O8booeta mov anoteleltal amd 12.110 oTiovg, EvavTtt

TwV 15.693 otixwv ¢ Ihddag, Tpayuatedetal yevixa

TOV UETATIOAEULKS VOOTO avaSetkviovTag TA TPOPARUATA

IOV AVTLUETWTTILOUY OL TTAALVOTTOVVTEG XAl EISIKOTERA TOV
TEPUTETELSY] ETAVATATRLOUO TOV Npwa Tou Tpwikod TToAéuou
xat Baotld ¢ I8dxng Oduooéa xabuwg xat To dévo Twv

WMo THPWY, ot oTtolot Exovtag eyxataotadel oTo TaAdTL TOV
Stexduxotoay péow ™G yuvaixag Tov [Inveddnrg ) factiela.

H O8boozia xataypadnxe enlonua otny apyaia Abvva epl
Tov 60 awwva TT.X. xat’ evtoly] Tov IletoloTpatou Y Tov yiou

tov Inrdpxov (560-510 1.X.), TPOXELUEVOL OL TOTE papwdol va
anayy£élovy avty oTi¢ YopTég Twy Iavabnvaiwy xwplc Sixég
Toug TapeBoAéc Y TapaAdayss. AxolobBuwg xwplotyxe amd Toug
Alekavdpwote Ipappatikois oe 24 papwdieg, Tov apBundnxay
UE TA UKpA Ypapuata Tov eAnvixol addafitov. Katd opuddeg
ot papwdleg cvvamaptilouv: a) Tv TynAeudyeta (a-8), Gmov

16 /20 pt (Regular & Regular ltalic)

H OdVoaeia ov aroteleltal amd 12.110 GT{OUE, EVAVTL TWY 15.693 GTH{wWY

™G IAadag, TPAYUATEDETAL YEVIKA TOV UETATTOAEULKO VOGTO AVASELKYIOVTOG

TA TTPOBAYUATA TTOV AVTLUETWTTI(OUY Ol TTAALVOGTOVVTEG XAl ELOIKOTERC TOV
TEPUTETELION ETAVATIATPLOUO TOV Npwa Tov Tpwikod TToAsuou xat factita

™ I8dxn¢ Odvooea xabwg xat To GOVO TwWY UVNGTYPWY, OL 0TTO(0L EXOVTAC
eyxataotabel aTo TaAdTL TOV Sexdikovoay UEow TNG yuvaixag Tov ITveAomy¢

™ Baotkela. H Odboosta xataypddnxe emionua oty apyaia ABvva epl Tov 60
atwva T.X. xat’ evtoAy] Tou Iletolotpatov Y Tov ytou Tov Itnapyov (560-510 T.X.),
TPOXELUEVOL OL TOTE papwdol va amayyEAoUV auTy oTI¢ YLopTeS Twv TTavabnvaiwy
xwplc Stxéc Toug Tapepforec N TapaAlayic. AxoAoUBwE xwpeloTYXE ATTo TOUE

H Odvooeta Tov amoteleltal amo 12.110 aTiYOUC,
EVAVTL TWV 15.693 aTliywv ™¢ IAtddag, Tpayuatevetal
YEVIXA TOV UETATTOAEULKO VOGTO AVASELKVVOVTAC TA
TEOLBAYUATA TTOV AVTIUETWTTICOVY Ol TTAALVOOTOVVTECG
XAl EL0IKOTEPA TOV TIEPUTETELWOY] ETTAVATIATRLOTUO TOV

4 U 4 J J

newa tov Tpwixov IToAcpov xat Baatdia ¢ IB8axnc
Odvooea xabwe xat To GOVO TWY UVNCaTNPWY, OL OTTOLO0L

11/ 14 pt (Medium & Medium lItalic) 11/ 14 pt (SemiBold & SemiBold Italic)

H Odbooeta wov aroteleltal amd 12.110 6TixoVS, Evavtt

TwY 15.693 otixwv T IMdSag, TpaypatedeTat yevixd

TOV HETATOAELLKS V4G TO avaderkviovTag Ta TpoBAHaTa

0V AVTHETWTICOVY oL TAAVOaTOVVTES KAl ELSLKGTEPA TOV
TEPUTETELDSY ETTAVATATPLOPS TOV Yipwa Tov Tpwixol IToAépov
xat BactAtd tg I0dxng Oducaéa xabwg xat To $pévo Twv
UYNGTHPWY, ot oTtolot £xovtag eyxatactadel 6o TaddTt Tov
diexdixovoay péow Trg yuvalxag tov IInveddmrg t Bactieia.
H O8¥oozia xataypadmnxe enionpa oty apxaia Abvva wepl
Tov 60 awva TT.X. xat’ evtoly Tov Ileelotpatov 1] Tou You
Tov Imtrdpyov (560-510 1.X.), TPOXELUEVOL OL TOTE padwdol

va amayy£éAouy auty oTig YopTég Twv Iavadnvaiwy xwpels
Sixég Toug Ttapepfolés | Tapailayés. AxoAov0we xwploTrke
and Toug AdeEavdpvoig Ipappatikois ot 24 papwdieg, Tov
apBpBnxay pe Ta pikpd ypappata Tov eAAnvikod addapirov.
Katd opddeg ot pahwdicg cuvamaptifovv: a) Trv TnAepdysia

H 08000zl Tov amoteAeltal amd 12.110 0TX0UE, EVavTt

Twv 15.693 otiywv ™¢ IMddag, Tpayparedetal yevikd

TOV UETATTOAEUIKO VOO TO avadetxviovtag Ta TpofAuata

IOV QVTILETWTILOVY OL TAAMVOGTOVVTES XAl EISIKOTEPA TOV
TEPUTETELDSY] ETAVATATPLOUOS TOV Yjpwa Tov Tpwixod TToAépou
xat Bactdd t¢ I8axnec Odvoaéa xabuwe xat To Gévo Twy

WMo TYPWY, oL oTtoloL £xovTag eyxataotadel 0To TAAATL TOV
Stexdixotoay péow g yuvalkag Tov Inveddmrng T Bacthela.

H O8boozaa xataypddnxe enionua otny apxaia ABvjva epl
Tov 60 awva TT.X. xat’ evtol] tov Iewolotpatou 1] Tov you

tov Itrdpyov (560-510 T.X.), TPOXELEVOL OL TOTE padwdol va
anayy£Aovy avty] oTic YopTég Twv ITavabnvaiwy xwplc Suxég
Toug TapeuPorég M) Tapallayés. AxododBws xwploTnke amwd Toug
AldeEavdpwote Ipappatikode oe 24 pahwdiee, Tov apBuyBrxay
UE Ta wikpd Ypdupata Tov eEAAnvixol addapritov. Katd opddeg
ot papwdieg auvvamaptifouv: a) T Tyniepayea (a-8), dov

16 /20 pt (Bold & Bold Italic)

H OdiYooeta Tov arotedsital ams 12.110 GTIXOUGE, EVAVTL TWY 15.693 GTIWY
g IAdadag, TpaypaTedeTal YEVIKA TOV RETATIOAERIKG VOGTO AVUSELKCYIOVTAS
Ta TPOBANHATA TTOV AVTIRETWTILOVY Ol TUAVOGTOUVTES XAl ELSIKOTEPA TOV
TEPUTETELWSY) ETAVATATPLOUO TOV Mpwa Tov Tpwixod IToAspov xat factid
16 I8dxng Odvoaia xabwe xat To G6vo TWY HVNGTPWY, OL OTLOLOL EXOVTUS
gyxatactadsl 6To Taldtt Tov Siexdixodcay Héow TyG yuvaixag Tov Ilnveddmnyg
1 Bacideia. H Odvaoosia xataypadnxe ewionpa atr apxaia Advva tepl Tov
60 awdva .X. xat’ evtod Tov IleiaioTparov 1) Tov yiov Tov Itrdpyov (560-
510 T.X.), TTPOXELREVOV Ot TOTE papwdol va armayyEAoUY auTY]) GTIS YLOPTES
twv Iavadnvaiwv xwplis Stxéc Toug TapeuBoAic 1) TapaAlayss. AxodovBwg

H Odvoosia Tov aroteAeital amd 12.110
GTIX0VE, EVAVTL TWY 15.693 aTixwY TN IAadag,
TPAYRATEVETAL YEVIKA TOV ETUTTOAEUIKO VYOG TO
avadetKviovTas Td TEOBANHATA TTOV AVTIHETWTICOUY
Ol TTAALVOG TOVVTES KAt EISIKOTEPA TOV TTEPLITETELWDY)
ETTAVATTATPLOUO TOV Mpwa ToV Tpwixol IToAéuov

J 4 4 7 4
xat BactAa Ty I0axng Odvooea xabwg xat To ¢povo
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The Odyssey

The greatest tale ever told?

By Natalie Haynes 22 May 2018

Homer’s Odyssey has topped our poll of
100 Stories that Shaped the World.
Natalie Haynes looks at why the epic poem
has survived for millennia.

If any story can be considered
the greatest tale ever told,
Homer’s Odyssey has a better
claim than most. Twenty-four
books long, it runs to more
than 12,000 lines of hexame-
ter verse and follows the ad-
ventures of the wily, compli-
cated Greek hero, Odysseus,
in the aftermath of the Trojan
War. The Odyssey has been valued as a cultural highpoint
for millennia: in the 5th Century BCE, the Athenian play-
wright Aeschylus referred to his tragedies as “slices from
the banquet of Homer”.

Writers from Dante to James Joyce to Margaret
Atwood have taken inspiration from this original quest
story. But Odysseus’ quest itself is an almost mundane
affair, amid the gods and monsters which populate the
poem. Because it is not about sailing off to find some-
thing wondrous and new (a golden fleece, for example,
or an undiscovered land). It’s about a man trying to get
home at the end of a 10-year war.

And this is surely the reason that the poem remains
so central to our culture today. It is a story that asks

Sing in me, Muse, and through me tell the story
of that man skilled in all ways of contending,
the wanderer, harried for years on end,

after he plundered the stronghold

on the proud height of Troy.

_Translated by Robert Fitzgerald (1961)

questions about what

it means to be a man,
particularly when he has
been stripped of the con-
text that has previously
defined him: Odysseus

is a husband away from
his wife, a father who has
missed his son growing
up, a warrior whose

war is over, a king who is far from his kingdom, a lead-

er whose men all die, an adulterer who is the plaything
of goddesses, and a son whose mother dies of a broken
heart because she believes him dead. He is a voyager, a
pirate, an adventurer, a refugee.

The ultimate tall tale

The poem also asks its audience to consider the very
nature of story-telling, as lies, exaggerations and tall tales
vie with one another in a fractured timeline. Odysseus’
story is told with varying degrees of accuracy by himself,
by bards singing their epic verses as Homer must have

Why was The Odyssey the first choice?

The Odyssey, Homer’s epic poem of the
8th Century BC, topped our poll. Why
was it the first choice? According to
writer and broadcaster Natalie Haynes:
“Because it is one of the great founda-
tional myths of western culture; because
it asks what it means to be a hero; be-
cause it has great female characters in it,
as well as men; because it is full of gods
and monsters and is properly epic and
because it forces us to question the as-
sumptions we might have about quests,
war, and the ever-current issue of what
it means to return home.”

Lisa Appignanesi, novelist and
critic, picks out its influence on all that
followed, arguing “It’s a basic story
template - of the journey which is also a
return”. Kenneth W Warren, Professor
of English at the University of Chicago,
agrees. “There’s no getting around how

foundational Homer’s epic has been for
storytelling in the West. The Odyssey has
provided the architecture for the quest
narrative and the template for charac-
terising male and female virtue in ways
that shape, enable, and limit our story-
telling habits into the present.”

David Varno, literary critic, high-
lights the ingenuity woven through the
epic poem: “The many triumphs of wit
and grit on the part of Odysseus and
Penelope must have counted for some-
thing over the millennia.” Meanwhile,
Bethanne Patrick, Contributing Editor
of Lit Hub, picks out another strand. “I
believe the journey of Odysseus defined
a streak of individualism particular to
Western culture that has led to much
change in the world - good and bad.”

And the novelist Beverley Naidoo
hones in on the ways it has become em-

bedded in wider culture: “The multiple
stories within Odysseus’ 10-year jour-
ney home after the Trojan war, while
faithful Penelope waits for him and son
Telemachus seeks him, have seeped
deep into our cultural consciousness.
The human elements within this myriad
of stories continue to resonate down the
centuries, allowing endless reinterpre-
tation.”

More on The Stories that Shaped the World:
» The 100 stories that shaped the world

» The top 100: who voted?

» Is The Odyssey the greatest tale ever told?

BBC Culture’s Stories looks at epic poems,
plays and novels from around the globe that have

influenced history and changed mindsets. The poll
of writers and critics will be discussed at the Hay

childlike in 2018 might be playing Super Mario Odyssey,

done, and even by Odysseus disguised as a bard, fabricat-
ing deceit about his voyages for his own purposes.

Odysseus is so desperate not to miss out on any part
of his adventure that he has his men lash him to the mast
of his ship, so he can hear but not move. Talk about a
captive audience. The Odyssey covers the 10-year period
that it takes Odysseus to return to his home, Ithaca, from
Troy. But it begins near the end of the 10th year, as Odys-
seus waits on Ogygia, the island where he has been living
with the nymph Calypso for the past seven years, gazing
out at the sea and wishing he could return home.

Name dropping

It is in Odysseus’ nature to lie: constructing an artificial
identity. The fantastical elements of The Odyssey have
made it a source of inspiration to writers in virtually
every field. James Joyce used it as the foundation for
Ulysses. Margaret Atwood wrote The Penelopiad, which
examines Odysseus’ violent homecoming from his wife’s
perspective. Children in the 1980s watched a Fran-
co-Japanese sci-fi cartoon, called Ulysses 31, following
the adventures of Ulysses and Telemachus in space. The

in which the hero seeks to rescue Princess Peach from
forced marriage to Bowser. It is just such a union which
Penelope fears, as she delays her many suitors in The
Odyssey, hoping that her true love will return before she is
compelled to marry anyone else. Mario travels on a ship
made out of a giant hat, which is not strictly Homeric, but
other parallels are certainly there.

The most recent series of Prison Break was clearly
written by Odyssey fans: Michael Schofield has been held
for seven years in a prison named Ogygia (the name of
Calypso’s island and the same duration of imprisonment,
though Odysseus has a rather nicer time of things than
Schofield). He has even adopted Odysseus’ alias, Outis,
and before the series is completed, he battles an agent
codenamed Poseidon, and blinds a one-eyed man. And as
Chihiro watches her parents eat too much and turn into
pigs, in Miyakazi’s 2001 classic film Spirited Away, we can
only think of Circe turning Odysseus’ men into swine in
the same way.

The Odyssey is an epic of such depth, detail and com-
plexity that every reader can find something new in its
poetry and every writer can take inspiration from its
story. In another 2700 years, that will still be true.
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Homeric Greek

Homeric Greek is the form of the Greek language that was used
by Homer in the Iliad and Odyssey and in the Homeric Hymns.

1. Phonology

Homeric Greek is like Ionic Greek, and unlike Clas-
sical Attic, in shifting almost all cases of long @ to n:
thus, Homeric Tpoln, ®pn, moAnot for Attic Tpola, dpd,
TOAag/ oAt “Troy”, “hour”, “gates (dat.)”. Exceptions
include nouns like Bga “goddess”, and the genitive plural
of first-declension nouns and the genitive singular of
masculine first-declension nouns: fgawv, Atpeidao “of
goddesses, of the son of Atreus”.

2. Nouns

First declension | The nominative singular of most
feminine nouns ends in -1, rather than long -, even
after p, €, and ( (an Ionic feature): ywpn for ywpa. Howev-
er, Bea and some names end in long -. Some masculine
nouns have a nominative singular in short -é rather than
-n¢ (vadne, Atpeldng): tnmdtd for Attic inmdte. The
genitive singular of masculine nouns ends in -éo or -sw,
rather than -ov: Atpeidao for Attic Atpe(Sov. The genitive
plural usually ends in -Gwv or -gwv: voudawv for Attic
voudv. The dative plural almost always end in -not or
-ng: TOAnow for Attic oo,

Second declension | Genitive singular: ends in -oto, as
well as -ov. For example, mtedioto, as well as medlov. Gen-
itive and dative dual: ends in -ottv. Thus, {rotiv appears,

3. Pronouns

First-person pronoun

Singular Dual Plural
Nominative EYw, Eywv VL, VWO Nuelc, dpueg
Genitive ¢ueio, £uco, Eued v Nuelwv, NUEwy
ued, Euebey
Dative ¢uol, pot VW NI, duut(v)
Accusative EUE, Ue VL VW Nuéac, Nuag, duue
Second-person pronoun
Singular Dual Plural
Nominative o0, THun od®l, odw  Vuelc, Dupeg
Genitive o¢lo, 0¢0, o€ oy, DuEwv, belwv
oev, 0ebev, Teolo oY
Dative ool, To, Tet OUD, Dupt, Dt
Accusative o€ od®l, obw Vuéag, Duue
Third-person pronoun
Singular Dual Plural
Nominative — odwE odeic
Genitive oY, €lo, o odpwiv odelwv, odpéwy
£V, £0ev
Dative £of, ol odwly odLv), adlot(v)
Accusative g, &€, v oPwe ode, obiag, adag
4.Verb

rather than {mmow. Dative plural: ends in -otot and -otg.
For example, pVAotot, as well as pOANoLC.

Third declension | Accusative singular: ends in -tv,
as well as -tda. For example, yAavx@mu, as well as
yYAavxwmda. Dative plural: ends in -eoot and -ot. For
example, m68eoot or éneoot. Homeric Greek lacks the
quantitative metathesis present in later Greek:
+  Homeric Baot\fjog instead of BaciAéwg,

ToAnog instead of TOAewg
+  Baoc\fja instead of BaciAéa
+  Baot\jag instead of BactAédg

Person endings | -v appears rather than -cav. For exam-
ple, £otav for Eaoav in the Third-person plural Active.
The third plural middle/passive often ends in -atat or -ato;
for example, fjato is equivalent to fvro.

Tenses | Future: Generally remains uncontracted. For
example, épéw appears instead of £p® or TeAéw instead
of teAéow. Present or imperfect: These tenses sometimes
take iterative form with the letters -ox- penultimate with
the ending. For example, d0yeoxov: they kept on running
away.

Homer, Odyssey

book 1line 1-43

English Translation by A.T. Murray
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Tell me, O Muse, of the man of many devices, who wandered
full many ways after he had sacked the sacred citadel of Troy.
Many were the men whose cities he saw and whose mind he
learned, aye, and many the woes he suffered in his heart upon
the sea, seeking to win his own life and the return of his com-
rades. Yet even so he saved not his comrades, though he desired
it sore, for through their own blind folly they perished—fools,
who devoured the kine of Helios Hyperion; but he took from
them the day of their returning. Of these things, goddess,
daughter of Zeus, beginning where thou wilt, tell thou even
unto us.

Now all the rest, as many as had escaped sheer destruction,
were at home, safe from both war and sea, but Odysseus alone,
filled with longing for his return and for his wife, did the queen-
ly nymph Calypso, that bright goddess, keep back in her hollow
caves, yearning that he should be her husband. But when, as the
seasons revolved, the year came in which the gods had ordained
that he should return home to Ithaca, not even there was he free
from toils, even among his own folk. And all the gods pitied him
save Poseidon; but he continued to rage unceasingly against
godlike Odysseus until at length he reached his own land.

Howbeit Poseidon had gone among the far-off Ethiopians—the
Ethiopians who dwell sundered in twain, the farthermost of
men, some where Hyperion sets and some where he rises, there
to receive a hecatomb of bulls and rams, and there he was tak-
ing his joy, sitting at the feast; but the other gods were gathered
together in the halls of Olympian Zeus. Among them the father
of gods and men was first to speak, for in his heart he thought
of noble Aegisthus, whom far-famed Orestes, Agamemnon's
son, had slain.

Thinking on him he spoke among the immortals, and said:
“Look you now, how ready mortals are to blame the gods. It is
from us, they say, that evils come, but they even of themselves,
through their own blind folly, have sorrows beyond that which
is ordained. Even as now Aegisthus, beyond that which was
ordained, took to himself the wedded wife of the son of Atreus,
and slew him on his return, though well he knew of sheer de-
struction, seeing that we spake to him before, sending Hermes,
the keen-sighted Argeiphontes,]1 that he should neither slay the
man nor woo his wife; for from Orestes shall come vengeance
for the son of Atreus when once he has come to manhood and
longs for his own land. So Hermes spoke, but for all his good
intent he prevailed not upon the heart of Aegisthus; and now he
has paid the full price of all.”

Note

Zvvere is the assimilated form of
#voeme (from stem oem), as the Aeolic
aorist £revva stands for éTevoa. We
may compare the Lat. word insece,
which is actually used in the trans-
lation of this line by Livius Andron-
icus, “Virum mihi, Camena, insece
versutum.”

pot is enclitic, = ‘prithee’; as distin-
guished from the emphatic dative efmé
xal ipiv, L. 10. For the order observed
as to the place and succession of En-
clitics in Homeric Greek, see Monro,
Homeric Grammar, Append. E.

Moiga = Movtia, Movoa, from root
pev, ‘to think! In 1. 10 the muse is
called Bbyatep Awbg, as in I1. 2. 491
"Olvpmiddeg Moboat, Ao alytéxoto
Buyatépeg. They are represented as
nine in number in Od. 24. 607, but
their names are first given in Hesiod.

ToAbtpomov, ‘of many devices,
versutus. This epithet of Odysseus
recurs only Od. 10. 330; but it has
many equivalents in I.and Od., e. g.
TOAOUNTLS, TOADPPWY, TTOAVUXAVOG,
TouAdpntig, the general sense of
which seems to fix its meaning. Cp.
the phrase by which Odysseus charac-
terises himself, Od. 9. 19 &ip”’O8voedg
AagpTiddng 6¢ ot S6Aototy

dvBpdimotat pédw. Nitzsch explains
it as equivalent to ToAYTAAYXTOG,
and takes the words 6¢ pdAa ToAAa
TAdyx6n as its epexegesis. Cp. inf. 300
Tatpodoviia ... 8¢ of TaTépa xAVTOY
#xta, Od. 18. 1 Trwydg Tavduog
8¢ xarta doTv TTwyedEoKe, I1. 5. 63;
9.124; 11. 475; 12. 295; 13. 452; the
Homeric usage is in the epexegetical
clause. See Lehrs, Rhein. Mus. 1864, p.
303, and Nitzsch, De Odysseae Exordio,
Hannov. 1824.



